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As a world-known cultural celebrity, Lin Yutang had devoted his whole life in 
introducing China to the Western society. Lin wrote many famous works in English 
after he went to America in 1936. Moment in Peking published in 1939 is the most 
famous novel, which had been a nomination for the Nobel Prize for Literature. 
However, there is not much of the research on Lin’s original English novels at home 
and abroad. Based on the original English novel Moment in Peking, which is the first 
novel of Lin’s, the thesis aims to analyze Lin’s representation of China and China’s 
image from the perspectives of Postcolonialism and the image studies. The thesis 
analyzes how Lin succeeds in representing China’s image different from the 
mainstream discourse in the West in the background of the negative China’s image of 
that time in the West and the negative stereotypes such as Yellow Peril. The thesis 
expounds at many levels, for example from the Chinese image, Chinese Culture, 
China’s society and so on. Simultaneously, the thesis explores the factors that China, 
as the Oriental and heterogeneous to the West, is no longer a strange, distant and ugly 
image for the Western readers. The use of English language makes the target readers 
understand the novel and the nation easily. What is more important, Lin’s 
representation represents a new image of China, which not only breaks or even puts 
an end to the negative stereotypes of China pervasive in the West but in a certain 
degree he expresses his writing intention of saving the nation against Japan’s invasion. 
Therefore China could create an “Age of Admiration”, Lin’s efforts should not be 
denied and forgotten. Moreover, Lin’s efforts have the historic significance of past 
and present. Nowadays, with the impact of the cultural globalization, Lin’s 
representation of a Positive China carries a positive significance for the modern China 
and also plays a reference function for our future representation of China in the world 
communications and dialogues.  
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Lin Yutang (1895-1976) was a world-renowned writer, translator and scholar. 
Lin’s first English book My Country and My People, published first in the United 
States in 1935, was republished seven times during the first four months, and even 
climbed onto the best seller’s list in the United States. Pearl Buck praised the book as 
“the truest, the most profound, the most complete, the most important book yet 
written about China.” (Buck, 1998: 18) Lin wrote more than 30 books in English since 
he went abroad in 1936. Moment in Peking was published in 1939, which is the first 
novel written by Lin in English. When Lin told Pearl S. Buck that he had just finished 
the novel, she telegraphed to congratulate Lin, “You have wrought greater than you 
know.” (qtd. in Lin Taiyi, 1994:164) It “may well become the classic background novel of 
modern China,” said Time Magazine (Anon, 1939: screen 1) It was a nomination for the 
Nobel Prize for Literature. The novel became one of the best sellers in America and 
was listed as one of Books of the Year in 1939 by Times Magazine. Lin made great 
achievements in literature, linguistics and Chinese-Western cultural exchange. In 1975 
Lin became Vice Chairman of the International Writers Association, and in the same 
year, he was nominated for Nobel Prize in literature for his novel Moment in Peking. 
On March 26 of 1976, Lin died in Hong Kong. New York Times published his death 
and introduced him at great length on March 27, 1976: “Lin Yutang, the 
scholar-philosopher who used his extensive knowledge of Eastern and Western culture 
to bring the wisdom of classical Chinese philosophy to the West…” (Anon, 1976: 1) In 
an editorial, the China Times of Taiwan said, “Dr. Lin is the scholar and writer who 
possibly made the greatest contribution in promoting Chinese culture internationally 
in the recent 100 years. For some in the West who were not well-informed, they heard 
about Lin Yutang before they heard about China, and heard about China before they 
heard about the glory of Chinese civilization.”(qtd. in Lin Taiyi, 1994: 19) 
Lin’s works could be divided into two parts: works in Chinese and works in 
English. It’s well known that Lin’s great success lies in his success abroad because of 
his books in English, which mostly introduce China to the West. Nowadays, Lin has 
attracted more and more scholars’ and critics’ interest.  The research on Lin has 















2007, more than one hundred and sixty experts, scholars and researchers from home 
and abroad attended the International Symposium on Lin Yutang held in Zhangzhou 
city. They discussed Lin and his works from the viewpoints of philosophy, religion, 
literature, arts, tradition and folklore and so on. According to the papers submitted, 
only some pieces are circled around Lin’s novels, written in Chinese and the studied 
text is the Chinese version. Those researchers are experts or scholars in the 
contemporary and modern Chinese Literature and their major is Chinese, which more 
or less influences their understanding of the novel. So much is the same to the current 
articles published in journals in Mainland China. Besides, only some articles on Lin 
can be found and most of them were published during Lin’s time at the websites of 
Galegroup and Proquest. The foreign experts and scholars are interested in Lin’s 
outlook of life and philosophy and that’s why Lin’s book The Importance of Living is 
regarded as the best one of his works abroad. Different from Lin’s Moment in Peking, 
it is a universal book suitable for all kinds of people foreign or native. However, 
Moment in Peking is a book on the Chinese people saving the nation and resisting 
Japan’s invasion. Chinese famous journalist Xu Zhucheng ever said, “in fact, Lin’s 
patriotic works such as Moment in Peking and My Country and My People should not 
be denied as a whole only because Lu Xun had criticized him.”(qtd. in Shi, 1994: 81) The 
patriotic novel still appeals the readers from home and abroad till now. Majority of the 
domestic scholars or critics study the novel by the translated versions. Nowadays the 
popular translated version is translated by Zhang Zhenyu, which title is 京华烟云 in 
Chinese. But Zhang changed it into the style of the traditional Chinese novel and 
attached titles to the chapters by his own judgment. Another version is translated by 
Yu Fei, son of Yu Dafu. Such versions in some degree have a bit translation distortion 
or inaccuracy. Compared with the translated version, the study on the original version 
can arrive at a better achievement.   
Lin represents the China’s image successfully in his perfect English. It’s Lin’s 
unique representation that the novel achieves so successfully among the Westerners. 
However, there are only some few critical reviews on the original English version at 
home and abroad, with fewer ones from the perspective of literary criticism in China.① 
The thesis tries to analyze Lin’s representation of China’s image in the novel to 
                                                        
①
 China Journals Full-text Database in CNKI is searched with the date from 1979 to 2008, and 
twenty-four academic articles based on the English version are found. Among them, only six are 
written from the perspective of literary criticism. None is found in the following two databases: 















expand the research on Lin. When Lin wrote the novel Moment in Peking, he wrote it 
in English and it’s quite obvious that his implied readers were Western readers. 
Therefore, China’s image is an alien image to his target readers, the Western readers. 
How does Lin represent or create the China’s image in the novel? And how does the 
image break the stereotypes of the China’s image in the Western hegemonic discourse 
at that time? All these deserve our exploration and analysis. 
The thesis analyzes the text mainly from the perspective of the Postcolonialism 
and applies some important viewpoints in Orientalism by Edward Said. Besides, the 
thesis also applies the perspective of the image studies in Comparative Literature to 
analyze Lin’s representation of China’s image. The paper is divided into five chapters: 
Chapter One introduces the background information of Lin Yutang and the 
novel Moment in Peking. The third part introduces the current critical reviews on Lin 
and the novel. 
Chapter Two reviews the historical China’s image in the West especially in the 
early twentieth century and expounds the Orientalists’ stereotypes of China from the 
viewpoints in Orientalism. The chapter centers on elaborating the following viewpoint: 
Lin Yutang’s representation of China not only strengthens the positive image of China 
of that time but in some degree breaks or subverts the negative image of China rooted 
in the Westerner’s impressions.    
Chapter Three analyzes the four generations of the Chinese and their different 
images. The first part expounds Lin Yutang’s unique viewpoint of women with “center 
of power discourse”, which makes women not only act leading characters in the novel 
but represent Mothers of China. Their greatness breaks the negative stereotypes of 
Chinese women in the West. The second part analyzes the Chinese men’s image and 
the third part explores the Chinese new youth and their symbolic meaning for China.  
Chapter Four explores how Lin Yutang represents the traditional Chinese 
cultures, Chinese ideal culture and Chinese folk-custom culture. The cultural 
characters represent different cultures, which makes the Western readers understand 
the profound Chinese cultures more easily and thus achieves a better result. The 
chapter explores Lin’s Chinese ideal culture and construction of Modern Culture.  
Chapter Five expounds one factor of Lin Yutang’s successful representation lies 
in the authentic historical background. The second part explores that Peking, as the 
Capital city in China, carries the specific symbolic meaning—the beautiful homeland 
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Chapter One Lin Yutang and Moment in Peking 
1.1 Lin Yutang’s Life and Works 
Lin Yutang, a world-renowned writer, translator, and scholar, was born on 
October 10, 1895, in the twenty-first year of the reign of the Guangxu Emperor of late 
Qing Dynasty. Lin was born at Banzi, Longxi County, Fujian Province of China, 
originally named Hele, later renamed Yutang, with the pseudonyms of Zai Yu, Qi 
Qing, Sa Tianshi and so on. At age ten Lin entered a free missionary school in Xiamen. 
Lin went to study at St. John’s University in Shanghai in 1911, and in 1916 he became 
a teacher of English at Tsinghua School (the predecessor of Tsinghua University)after 
he obtained his bachelor's degree. In 1919, Lin received a half-tuition scholarship to 
attend Harvard University, and in the same year Lin married and moved with his wife 
Liao Cuifeng to the United States, where Lin obtained his master's degree in 
comparative literature. In 1923 Lin obtained his doctorate in linguistics from Leipzig 
University in Germany and returned to China to continue his teaching career in 
Peking University, Peking Women’s Normal University, Amoy University, and 
Dongwu University. Lin was a professor of English literature at the Peking University 
from 1923 to1926, and served as Dean at Amoy University in 1926. 
Before the First Opium War (1840.4-1842.8), China was a sovereign feudalistic 
country. On August 26, 1842, being defeated by the British force, the Qing 
government was forced to sign the Nanking Treaty, which was the first of the series of 
unequal treaties. From then on foreign capitalist countries especially the Western 
powers started to wage invasive wars on China and forced the Qing government to 
sign many unequal treaties. China experienced a most miserable and suffering era, 
and the signature of the International Protocol of 1901 transformed China into a 
semi-colonial and semi-feudal country. The 1911 Revolution led by Sun Yat-sen 
overthrew the reign of the Qing Dynasty and the Chinese Republic was established, 
but unfortunately the fruits of the victory were snatched by Yuan Shih-kai, a feudal 
warlord, who ruled millions of the Chinese people dictatorially and tried to restore the 
Monarchy but failed in 1916. At that time Lin just graduated from St. John’s and 
began his teaching career at Tsinghua University. After Yuan’s death, China was torn 













Chapter One Lin Yutang and Moment in Peking 
 6
minority of sensitive writers, teachers, professors, journalists and critics, were 
committed to awakening and educating their suffering, strife-ridden, exploited nation. 
“With intellectual growth and the broadening of his horizons, Lin became more and 
more obsessed with the plight of China, a nation in danger of becoming a captive, 
fallen nation, and influenced by Hu and Chen, ‘the New Culture feminist’ and ‘literary 
revolutionist’.” (Sohigian, 1991: 205) Lin began to wrote for Yusi (literary periodical) 
headed by the Zhou brothers (Lu Xun and Zhou Zuoren), which was one of the most 
important and influential critical periodicals in the Peking University. During his 
teaching in Peking, Lin wrote satirical and critical essays filled with sarcasm about 
government inefficiency and corruption, and wrote rebellious essays that encouraged 
independent thinking. Such famous articles are Sa Tianshi Quotations, 
Congratulations on Bandits, Elegy to Miss Liu Hezhen and Miss Yang Dequn and so 
on. (Lin Yutang, 1990: 8-29; 36-8; 39-42) In his Yusi period, also called “his golden time,” 
(Hu, 2002: 243) Lin became “a master and daring vanguard of the Yusi periodical, 
because Lin took part in the groups of the revolutionary writers as a callow youth so 
actively, and dared to say and criticize directly what was wrong with the decayed 
Peiyang warlord government with his trenchant words and cut-and-thrust style, and he 
was welcomed warmly and praised highly at that time.”(Wang Zhaosheng, 2004: 12) Lin 
achieved great popular success in the 1930s when he was known as China’s “Master 
of Humor”. Beginning from 1932, Lin started such magazines as Analects, This 
Human World, and Cosmic Wind. Through his articles, he advocated humorous, 
pleasant and intelligent literature quite different from his Yusi style.  
The year 1933 was a key turning point in Lin’s life, in which Pearl S. Buck, the 
Nobel Prize winner in Literature happened to notice Lin’s essays in Little Critic and 
invited Lin to write a book in English on China. Lin spent about ten months to finish 
the famous book My Country and My People, and with its publication in the United 
States in 1935, which was republished seven times during the first four months, and 
even climbed onto the best seller’s list in the United States. Pearl Buck praised the 
book as “the truest, the most profound, the most complete, the most important book 
yet written about China.” (Buck, 1998: 18) R. E. Kennedy remarked in the New York 
Times: “Reading Mr. Lin’s book is a tremendous experience, and one feels deeply 
grateful for the enlightenment derived from it. No one but a Chinese could given such 
an honest, faithful, unprejudiced account of the people.”(Anon, 2007a: screen 1) High 
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other modern books about China put together.” (Fleming, 1936: par. 1) The book was 
translated into numerous languages and “made Lin the first Chinese author to reach 
the top of the New York Times best-seller list.” (Anon, 2007b: screen 1) In 1936, he was 
invited to go to the U.S. to be a fulltime writer. The book The Importance of Living 
published in 1937 crowned to the best sellers and lasted for fifty-two weeks as No. 1. 
It became the best-selling book in America in 1938, and was translated into a dozen 
languages, and secured for him the position of a leading interpreter of China to West. 
Carl Crow called it a “delightful book” and “An Appreciation of Life”, and remarked: 
“It is, in fact, a charming text book on living which anyone can read with pleasure and 
profit. It will teach us that in America, as in China, happiness is waiting for those who 
know which way to turn their eyes.”(Crow, 1937: par. 6) Lin became more popular and 
even had a lot of fans in America, who “regarded Lin’s books as their lives’ guide and 
pillow books.” (Shi, 1992: 25) Shi Jianwei points out that Lin’s main contributions don’t 
lie in his record in his Yusi period, also not in his humor which is advocated by him in 
his Lunyu period, but in his introducing Chinese culture to the world. (Shi, 1992: 2) Lin 
wrote more than 35 books in English after he went abroad.①He successively 
introduced Chinese Culture to the Western readers and became the ambassador for the 
Sino-Western cultural exchange.  
In 1966, Lin made his home in Taiwan and died in Hong Kong on March 26, 
1976. New York Times published the death of Lin Yutang and introduced him at great 
length on March 27, 1976: “Lin Yutang, the scholar-philosopher who used his 
extensive knowledge of Eastern and Western culture to bring the wisdom of classical 
Chinese philosophy to the West…” (Anon, 1976: 1) In an editorial, the China Times of 
Taiwan said, “Dr. Lin is the scholar and writer who possibly made the greatest 
contribution in promoting Chinese culture internationally in the recent 100 years. For 
some in the West who were not well-informed, they heard about Lin Yutang before 
they heard about China, and heard about China before they heard about the glory of 
Chinese civilization.”(qtd. in Lin Taiyi, 1994: 19)  
Lin Yutang was a very versatile scholar with a lot of publications. He was 
                                                        
①
 For example, his famous works are A History of the Press and Public Opinion in China (1936), 
The Wisdom of Confucius (1938), Moment in Peking (1939), With Love and Irony (1940), Leaf in Storm 
(1940), The Wisdom of China and India (1942), Between Tears and Laughter (1942), The Vigil of 
a Nation (1944), The Gay Genius (1947), Chinatown Family (1944), The Wisdom of Laotse (1948), 
The Vermilion Gate (1953), Looking Beyond (1955), Lady Wu (1957), The Red Peony (1961), 
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well-acquainted with both Chinese and West cultures and whole-heartedly dedicated 
to the communication of the world. He made great achievements in literature, 
linguistics and Chinese-Western cultural exchange. In 1975 Lin became Vice 
Chairman of the International Writers Association, and in the same year, he was 
nominated for Nobel Prize in literature for his novel Moment in Peking. 
1.2 Introduction to Moment in Peking 
Moment in Peking, is the most famous masterpiece among Lin Yutang’s novels, 
such as A Leaf in the Storm, The Vermilion Gate, Looking Beyond, The Red Peony, etc. 
It was published in 1939, which is the first novel written by Lin. It “may well become 
the classic background novel of modern China,” said Time Magazine. (Anon, 1939:screen 
1) It was a nomination for the Nobel Prize for Literature. “I began to write the novel 
on August 8 last year, and completed on the same date this year. The novel is 
dedicated to the brave soldiers of China,…, it is only by novels that readers could 
have the same experience, see the characters personally, sense the reason and so to 
arouse their real emotions…”(Lin Yutang, 1991: 783) Lin once wrote to his friend Yu 
Dafu. It is a novel of broad canvas which begins with the Boxer Uprising in 1900 and 
ends with the beginning of the War of Resistance against Japan. It describes the forty 
years of the miserable and unrest China. It represents the real history of China from 
1900 to 1938, for example, the Boxer Uprising, the 1911 Revolution, Yuan Shikai’s 
Restoration of the Monarchy, the March Eighth Massacre, the May Fourth Movement, 
the Cultural Revolution, the War of Resistance against Japan and so on. Lin had 
planned to translate the Chinese famous novel The Dream of the Red Chamber into 
English, but changed the idea after rethinking, because he thought it was too far away 
from the real life. Lin had gained his fame by his famous works My Country and My 
People and The Importance of Living in the U.S.A. But the two works are written in a 
way of philosophical essays, in which Lin conveys his ideas on China in a direct way. 
Lin made a change when writing Moment in Peking, because he thought if he 
propagandized China openly and directly, then it would lose the function. Therefore 
he employed a form of story in order to achieve better results by its unique attraction. 
Lin expressed his idea in the first page of the novel: “TO THE BRAVE SOLDIERS 
OF CHINA WHO ARE LAYING DOWN THEIR LIVES THAT OUR CHILDREN 
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attached two intentions to the novel: one is to convey the traditional Chinese cultures 
to the Westerners; another is to save China and resist the Japanese invasion by novel 
propaganda. 
When Lin told Pearl S. Buck that he had just finished the novel, she telegraphed 
to congratulate Lin, “You have wrought greater than you know.” (qtd. in Lin Taiyi, 1994: 
153) Earl Cranston in the Pacific Historical Review remarked Moment in Peking 
“outstanding novel, simply and beautifully written” and “a symbol of the material and 
spiritual pilgrimage of the Chinese people of the twentieth century.” (Cranston, 1940: 
240-241) At the end of 1939, more than 50,000 copies were sold within the first six 
months of its publication in American. The long novel “established Lin’s position in 
literary history as a novel writer.” (Feng, 2005: 257) Some critic appraised it’s “the most 
beautiful and brilliant flower among Lin’s novels, and the flower is rooted in the soil 
full of national spirits and patriotism.” (Shi, 1992: 43) The novel became one of the best 
sellers in America and was listed as one of Books of the Year in 1939 by Times 
Magazine.  
Moment in Peking consists of three books: Book I The Daughters of a Taoist; 
Book II Tragedy in the Garden; Book III The Song of Autumn. Lin explained the 
theme of the novel in his letter to Yu Dafu as “Taoist spirits run through the whole 
novel,” (Lin Yutang, 1991b: 785) and he quoted three famous sayings of Chuangtse as the 
beginning of the three books. Lin expressed his purport of the novel in the preface: 
It is merely a story of how men and women in the contemporary era grow up and 
learn to live with one another, how they love and hate and quarrel and forgive and 
suffer and enjoy, how certain habits of living and ways of thinking are formed, and 
how, above all, they adjust themselves to the circumstances in this earthly life where 
men strive but the gods rule. (Lin Yutang, 2003: preface) 
     The novel represents the forty years of China from the Boxer Uprising till the 
War of Resistance against Japan by describing the rise and fall of the three wealthy 
families: Yaos, Tsengs and News. Book I and Book II center on the stories of the two 
sisters of the Yao: Mulan and Mochow, and the three sisters-in-law of the Tseng. Lin 
puts the stories of the common people under the condition of the unrest, miserable 
time of China. Book III is the most important part, which centers on Chinese politics 
and the War of Resistance against Japan. The joys and sorrows, partings and reunions 
of the characters run through the whole story, rooted in the time change. The whole 
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